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two traditions-how scholastic debate led to Chaucer's stereotypes.
Taking the stereotypes as legitimate models for the psychologies soon leads
Roney to unsupported conclusions. Chapter one, for example, suggests
that Palamon's and Arcite's love for Emelye embodies a "major (and still
unresolved) ethical problem in each psychology-in the intellectualist
psychology, the problem of loving someone unselfishly; and in the voluntarist psychology, the problem of serving someone intelligently" (9r).
The book's focus on striking conclusions rather than the means to them
may also explain why readers are often asked to accept ideas that depend
on evidence and arguments in later sections of the work.
In spite of these weaknesses, Roney's courageous sleuthing in this
complex area enriches our understanding of the Knight's Tale and of
medieval literature in general. Her discovery that the characterizations
of the two young knights can be linked to competing scholastic theories
opens the way for new interpretations of one of the oldest problems of
the tale. Her study of Saturn's limitations suggests another resolution to the
continuing debate over the tale's philosophic implications-implications
that condition our view of Chaucer and the Canterbury Tales as a whole.
The influence of the three acts of cognition on techniques in medieval
art and literature accounts for a dominant stylistic feature of Gothic art
and literature. Finally, Roney demonstrates conclusively that students of
medieval literature can no longer assume that methods and issues in the
schools had little significant influence on the structure and meaning of
late medieval literature.
Charles R. Smith
Colorado State University

Timothy Verdon and John Henderson, eds., Christianity and the Renaissance:
Image and Religious Imagination in the Quattrocento, Syracuse University
Press, r990, xix, 6n pp., ill., $55.00 (cloth), $r8.95 (paperback).
Christianity and the Renaissance is a collection of twenty-three
essays on private and institutional religious beliefs and their forms of
visual expression in fifteenth-century Italy. These essays represent half
of the more than forty papers read during an eight-day symposium that
met in Tallahassee, Florida, and Florence, Italy, in early r985. Five of
these papers were published in Arte Lombarda and two in Artibus et historiae
in r986. Others published elsewhere are noted in the preface.
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An essay by Timothy Verdon, "Christianity, the Renaissance, and
the Study of History," in which the author identifies religion as the fulcrum
of all other activities in the Renaissance, introduces the other essays,
which are grouped loosely under three major sections.
Part One, "The Monastic World," features Gene Adam Bruckner's
and Nicolai Rubinstein's demographic and sociological studies of cloistered
life. William Hood's essay continues his research into the visual expression
of Dominican modes of prayer, while Rab Hatfield deals with Franciscan
ideals as expressed in painting. Creighton Gilbert explicates the paleoChristian origins of the Carmelite order, and Kaspar Elm does the same for
the Augustinians. Daniel Lesnick comments on preaching as a profession.
Part Two, "The Religious World of the Laity," includes Ronald
Weissman's "Sacred Eloquence"-a discussion of humanist preaching.
Brian Pullan's "The Scuole Grandi of Venice" compares the devotional and
political activities of these schools of flagellants with confraternities in
Florence. Studies by James Banker and Neri Capponi on confraternities
in the Tiber valley and in Florence, like that of John Henderson, touch
on lay penitence. Kathleen Arthur points out the function of cult objects
for Florentine confraternities. Nerida Newbigin details the backstage
activities in performances of mystery plays, while Cyrilla Barr comments
on the function of music. Religious spectacles in their broadest context are
dealt with by Paola Ventrone, who compares sacre rappresentazioni with
the visual arts. George Kubler deals with the Sacromonte re-creations of the
Via Crucis as a substitute for pilgrimages to the Holy Land.
Part Three, "The World of the Christian Humanist," features
Marcia Hall's "Savonarola's Preaching and the Patronage of Art," Eugenio
Garin's study of Pico della Mirandola, and Melissa Bullard's "Marsilio
Ficino and the Medici." Salvatore Camporeale illuminates the crisis
monasteries faced in an urban setting.
The collection concludes with a "Coda on Method," including Charles
Hope's ''Altarpieces and the Requirements of Patrons" and ''Art Criticism
and Icon-Theology" by Eugenio Marino. Hope explores the relationship
between image and narrative in altarpieces-their clarity of statement and
degree of understanding by the faithful-while Marino expands on how
faith and culture conditioned the responses oflay witnesses to visual images.
The strength of this collection lies in its variety of topics, its range
of approaches to the issue oflay spirituality, and its visual expression.
Edward J. 0 lszewski
Case Western Reserve University

